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? ? ? ?
??
???? S T A F E SG syn
1683.01/Br1a 2 2/2 b 44 0 19 2 4 9 2
1683.01/Br2 2 2/2 b 36 0 20 0 0 8
1687.01/Br1 2 2/2 b 24 0 3 0 2 7 1
1688.01/Br1 2 2/2 r 35 4 20 0 0 6
1688.01/Br2 2 2/2 r 31 4 12 3 0 4 2
1689.02/Br1 2/2 b 40 1 4 16 3 14 1
1694.01/Br1 2 2/2 r 54 0 26 0 13 5 1
1694.02/Br1a ?? 2/2 b 40 0 10 5 8 3 3
1694.02/Br1b ?? 2/2 b 40 0 9 7 6 4 2
1695.03/Br1a ?? 2/2 b 40 0 13 1 0 5 7
1695.03/Br1b ?? 2/2 b 32 0 7 1 3 11
1696.02/Br1 ?? 2/2 b 34 0 10 1 10 7 1
1696.02/Br2 ?? 2/2 b 32 2 14 1 5 2 2 1
1697.03/Br1 2 2/2 b 28 0 6 4 2 8 1
1697.03/Br2 2/2 b 32 0 4 1 8 3 5
1697.03/Br3 2/2 b 32 0 13 0 3 4 3
1698.01/Br1a ?? 2/2 r 50 2 12 6 16 6 1
1698.01/Br1b ?? 2/2 b 30 0 15 4 4 3
1698.01/Br1c ?? 2/2 b 24 1 12 0 1 5
1699.01/Br1 2 2/2 b 24 0 14 1 2 3
1699.01/Br2 2 2/2 b 48 0 24 0 8 4 3
1699.02/Br1ac 2 2/2 r 48 2 25 2 7 2 2
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???? S T A F E SG syn
1700.01/Br1 2 2/2 b 36 1 8 4 4 7 3
1701.03/Br1 2 2/2 b 40 2 27 1 3 1
1701.03/Br2 2/2 b Gay. 40 0 18 2 6 2 4
1702.02/Br1 ?? 2/2 b 32 1 6 0 1 10 2
1703.01/Br1a 2 2/2 b 36 7 20 0 3 0 2
1703.02/Br1 2 2/2 r Gay. 48 0 30 2 10 0
1704.01/Br1 ?? 2/2 b 24 4 6 0 4 2 1 1
1705.01/Br1 2 2/2 r 48 0 15 3 6 12 3
1706.03/Br1 2 2/2 b 54 3 8 4 2 19 3
1709.02/Br1 2 2/2 b 48 12 11 5 9 3 6
1710.01/Br1 2 2/2 b 48 1 34 0 2 5
1710.02/Br1 2 2/2 b 40 1 29 3 3 2
1710.02/Br2 ?? 2/2 b 32 0 19 1 7 1
1712.04/Br1 2/2 b 28 0 10 3 7 0 2
1713.01/Br1 2 2/2 b 40 0 13 4 11 2 2
1714.03/Br1 2 2/2 r 48 2 18 4 9 4
1714.03/Br2 2 2/2 b 32 0 23 2 3 0
????
???? S T A F E SG syn
1688.01/Rg1a ?? ?2/2 b 40 11 8 0 4 3 5
1688.01/Rg1b ?2/2 b 24 1 12 2 0 3
1688.01/Rg2 2 2/2 b 32 5 17 3 0 2 2
1693.02/Rg1a ?? 2/2 b 32 13 11 4 2 0 7
1693.02/Rg1b ?? 2/2 b 32 5 24 3 2 0
1694.02/Rg1a ?? 2/2 b 48 14 8 6 0 0 6
1694.02/Rg1b ?? 2/2 b 48 0 16 6 2 2 2
1695.02/Rg1a ?? 2/2 b 40 13 19 6 4 0 6
1695.02/Rg1b ?? 2/2 b 42 5 25 7 3 0 2
1697.02/Rg1a ?? 2/2 b 48 12 25 3 2 0 6
1697.02/Rg1b ?? 2/2 b 48 3 33 3 3 0 1
1697.03/Rg1a 2 2/2 b 40 4 17 8 3 2 2
1697.03/Rg1b 2/2 b 32 4 14 4 5 1 1
1697.04/Rg1b 2 2/2 b 48 14 19 3 0 6 7
1697.04/Rg1c 2 2/2 b 48 4 22 3 0 1 2
1697.05/Rg1a 2 2/2 b 32 8 14 2 4 0 4
1697.05/Rg1b 2 2/2 b 48 0 19 3 18 2
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???? S T A F E SG syn
1698.01/Rg1a ?? 2/2 b 40 6 23 3 2 0 2
1698.01/Rg1c ?? 2/2 b 32 8 14 6 0 0 4
1698.01/Rg1d ?? 2/2 b 48 13 18 8 3 0 6
1699.01/Rg1a 2 2/2 b 32 0 24 2 0 0
1699.01/Rg1b 2 2/2 b 48 17 19 0 0 6 7
1699.02/Rg1a 2 2/2 b 32 6 13 1 6 0 3
1699.02/Rg1b 2 2/2 b 32 9 12 1 4 0 4
1700.01/Rg1a 2 2/2 b 48 14 14 0 10 4 5
1700.01/Rg1b 2 2/2 r 44 8 19 2 3 4 4
1701.02/Rg1a 2 2/2 b 48 14 16 0 0 0 6
1701.02/Rg1b 2 2/2 b 32 8 14 0 2 0 4
1702.01/Rg1a 2 2/2 b 32 2 17 2 2 1 1
1702.01/Rg1b 2 2/2 b 48 4 35 0 1 2 1
1704.02/Rg1a 2 2/2 b 32 0 14 4 6 2
1704.02/Rg1b 2 2/2 b 44 14 15 8 1 0 7
1705.03/Rg1a 2 2/2 b 48 5 26 1 7 4 1
1705.03/Rg1b 2 2/2 b 38 8 19 3 4 0 4
1706.02/Rg1 2 2/2 b 32 6 11 3 4 4 3
1706.03/Rg1a ?? ?2/2 b 36 3 6 5 3 11
1706.03/Rg1b ?? ?2/2 b 40 9 10 5 0 4 4
1708.01/Rg1a 2 2/2 b 32 6 14 0 3 1 3
1708.01/Rg1b 2 2/2 b 32 7 13 2 3 3 3
1710.01/Rg1a 2 2/2 b 48 12 9 9 10 2 7
1710.01/Rg1b 2 2/2 b 32 8 7 6 6 1 5
1712.01/Rg1a 2 2/2 ? b 48 13 25 1 5 0 3
1712.01/Rg1b 2 2/2 ? b 32 2 20 2 4 0 1
1713.01/Rg1 ?? 2/2 b 32 6 12 2 7 0 3
1713.02/Rg1 2 2/2 b 40 2 22 2 4 0 1
1714.02/Rg1a ?? 2/2 b 52 16 20 5 2 1 8
1714.02/Rg1b 2 2/2 b 40 3 23 5 4 0 1
1715.01/Rg1 2 2/2 b 48 8 30 0 0 0 4
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The distinction between bourrée and rigaudon in theatrical works performed 
during the reign of Louis XIV: through the characteristic rhythmic figure
Ryo NAKAMURA
? Bourrée and rigaudon, French dance music in the seventeenth and eighteenth centuries, have been 
understood as similar dance types.  Even according to the contemporary dictionaries and treatises, they are 
both simply described as having a duple time, fast tempo and a crotchet-length up-beat.  The distinction 
between these dance music types are unknown, except for the rhythmic figure: bourrée often has syncopated 
rhythm, and the harmonic and rhythmic activity of rigaudon accelerate to the end of phrases.  Moreover these 
distinctions are not necessarily in common: bourrée without syncopation is known, and the acceleration of 
rigaudon has not fully been studied.  This paper investigates the bourrée and rigaudon in theatrical works 
performed by Académie Royale de Musique between 1671 and 1715, during the reign of Louis XIV, and 
verifies the distinctions of these two dance types through statistical research.
? 39 bourrées and 48 rigaudons are studied in this paper.  Almost all of these pieces, apart from only a few 
exceptions in each type, are characterized by double time and crotchet-length up-beat: these elements cannot 
discriminate the two dance types.  The syncopation figure is observed in 23 bourrées: this figure is considered 
certainly as a feature of bourrée, but it is not an indispensable one.  On the contrary, rigaudon has a distinctive 
feature, “two-minim figure”, which is a group of two minim note in a bar.  This figure appears in all of 
independent rigaudons, and either of all paired or sequence-composed rigaudons: this figure is an 
indispensable feature of rigaudon.  Two-minim figure also explains the above-mentioned acceleration: when 
this figure appears at the beginning of a phrase in a context of smaller notes, the rhythm and its homophonic 
harmony seems to be accelerated.
? These rhythmic figures are nearly incompatible features of these two dance-types: in only five bourrées 
the two-minim figure is observed, and no rigaudon has the syncopation figure.  Though it is only the result in 
the French theatrical works between the end of the seventeenth and beginning of the eighteenth centuries, 
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